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Abstract:	 This	 article	 investigates	 the	 concept	 of	 adaptation	 in	 the	 context	 of	
globalization	 and	points	 to	 the	 considerable	potential	 of	 research	 into	 contemporary	
adaptations.	It	provides	an	overview	of	selected	theoretical	approaches	to	the	adaptation	
of	 children’s	 literature	 as	 well	 as	 presents	 adaptation	 from	 a	 historical	 perspective.	
Furthermore,	 it	 focuses	 on	 selected	 Disney	 adaptations	 of	 Peter Pan	 published	 in	
Poland	at	the	turn	of	the	21th	century.	Of	special	interest	in	these	Disney	adaptations	
are	 pictures:	 identical	 in	 different	 editions,	 although	 the	 accompanying	 texts	 differ	
widely.	The	visual	is	thus	“recycled,”	whereas	the	textual	modifies	the	style,	depiction	
of	characters,	use	of	tenses	and	culture	specific	items.	The	article	also	introduces	the	
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to	 be	 fairly	 conspicuous,	 i.e.	 the	 fact	 that	 some	original	 culture-specific	
items	will	not	be	readily	understandable	for	target	readers.	Riitta	Oittinen	
(2000),	 in	contrast,	points	 to	 the	active	role	of	 translators,	who	have	the	
right	to	their	own	interpretations	and	textual	transformations	that	will	bring	
a	text	to	life	for	new	generations	of	readers.	Inspired	with	functionalism,	



























anonymous	 texts,	with	 the	name	of	 the	original	author	omitted.	Accord-
ing	 to	 Socha,	we	 are	 currently	witnessing	 changes	 in	 the	 perception	 of	




















adaptations for children – the past and the present
It	 should	be	noted	 that	 the	first	Disney	book	adaptations	did	not	 appear	
in	Poland	in	the	1990s,	but	half	a	century	earlier,	right	before	World	War	
II,	 in	 Irena	Tuwim’s	 translation	published	by	 the	Przeworski	 publishing	
house.	 Interestingly,	 the	names	of	popular	Disney	characters	were	polo-





tles	as	Snow White, Three Little Pigs and The Magic Flute	briefly	appeared	
again,	for	the	last	time	in	socialist	Poland.	It	is	worth	mentioning	here	the	
intriguing	 translation	history	of	The Magic Flute.	 Illustrated	 in	 the	Walt	













One	example	 is	Kubuś Puchatek	 (1938),	 Irena	Tuwim’s	version	of	Win-
nie-the-Pooh,	perhaps	the	most	famous	Polish	translation	ever	created	for	
children	in	Poland.	A	less	obvious	example	would	certainly	be	the	adap-
tation	of	Edith	Nesbith’s	novel	Five Children and It	published	under	the	
title Dary	(Gifts)	by	Biblioteka	Dzieł	Wyborowych	in	1910.	Created	by	an	





the	 image	of	 the	protagonist	 is	significantly	distorted.	Alice	 is	no	longer	





tion	is	My Friend Mr. Leakey	by	J.B.S.	Haldane,	published	in	1947	by	the	
Książka	publishing	house	and,	according	to	the	title	page,	“adapted	by	Jan	
Stefczyk.”	Here	 the	 order	 of	 chapters	was	modified	 and	many	 excerpts	
were	polonized.	One	such	change	may	be	illustrated	by	the	sentence	Once 
upon a time there was a man called Smith. He was a greengrocer and lived 
in Clapham	(Haldane	2004:	105),	translated	into	Polish	as	Żył sobie kiedyś 




nal He had a great-aunt Matilda who was so old that she said she could 
remember the railway from London to Dover being built	(Haldane	2004:	
108)	–	Jego ciocia-babcia Matylda była tak stara, że podobno pamiętała 
czasy, kiedy budowano kolej warszawsko-wiedeńską	(His	great-aunt	Mat-
ilda	was	so	old	that	she	allegedly	remembered	the	times	when	the	Warsaw–
Vienna	railway	line	was	built;	Haldane	1947:	9).








the	late	1960s	a	very	liberal	 translation	of	Beatrix	Potter’s	The Tailor of 
Gloucester	was	created	by	Stefania	Wortman	under	the	title	Krawiec i jego 
kot	(The	Tailor	and	His	Cat).	The	original	opening	sentence	reads:	In the 
time of swords and periwigs and full-skirted coats with flowered lappets – 
when gentlemen wore ruffles, and gold-laced waistcoats of paduasoy and 
taffeta – there lived a tailor in Gloucester.	The	Polish	translator,	however,	
begins:	Dawno, dawno temu żył sobie... ani król, ani książę, ani rycerz – 
tylko pewien krawiec	 (Long,	 long	 time	ago, there	 lived...	neither	a	king,	
nor	a	prince,	or	a	knight,	but	a	tailor;	Potter	1969:	5).	She	thus	simplifies	
the	original,	adjusting	it	 to	 the	easily	recognizable	fairy	 tale	convention,	
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and	omits	foreign-sounding	culture-specific	items.	The	translated	text	also	
contains	 references	 to	 Polish	 folklore,	whereas	Beatrix	 Potter’s	 original	
illustrations,	an	integral	part	of	the	story,	are	not	included.	More	stories	by	
Beatrix	Potter,	undoubtedly	a	very	well-known	author	in	the	Anglo-Saxon	
world,	 appeared	 in	Poland	only	 in	 the	 early	 1990s,	 almost	 one	hundred	
years	 after	 the	 publication	 of	 the	 original,	 this	 time	 in	 two	 translations:	
one	by	Mirosława	Czarnocka-Wojs	and	the	other,	with	the	Potter	illustra-
tions,	by	the	popular	Polish	author	Małgorzata	Musierowicz.	Finally,	Dr	











Numerous	 contemporary	 adaptations	 for	 children	 are	 published	 on	
a	global	scale.	This	is	the	case	of	the	publications	which	accompany	prac-
tically	 all	American	animated	 feature	films	as	part	of	 the	Total	Product.	













and	author	of	ballads	and	 texts	 for	various	cabarets.	The	 texts	were	pub-
lished	by	the	Egmont	publishing	house	as	part	of	its	Fairy	Tale	Series	and	
the	Classics	Series.	Thus	between	1995	and	2000,	Jeremi	Przybora	created	
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Polish	adaptations	of	such	classic	Disney	stories	as	Prince and the Pau-
per, Robin Hood, Mulan, Aladdin, Little Mermaid and Bambi. Between 
1996	and	1997,	Jacek	Kaczmarski	wrote	his	Polish	versions	of	Disney’s	
Peter Pan, Alice in Wonderland, Cinderella, Winnie-the-Pooh, Beauty and 














nant	 role	of	 the	visual.	This	comment	may	not	be	particularly	 revealing	
in	 itself,	 but	 it	 draws	 attention	 to	 certain	 interesting	 consequences,	 not	
necessarily	 obvious.	Some	Disney	 adaptations	 contain	 identical	 pictures	
accompanied	 by	 very	 different	 textual	 versions.	 The	 same	 illustrations	
can	be	used	twice,	first	in	a	Polish	translation	of	a	Disney	adaptation,	and	
then	in	a	retelling	by	a	highly	regarded	Polish	artist.	Such	recycling	occurs	
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polish adaptations of disney’s peter pan
Let	us	 take	a	closer	 look	at	 the	recycling	of	 illustrations	and	 investigate	
two	Disney	adaptations	of	Peter Pan	published	in	Poland	in	the	1990s,	se-
lected	for	the	analysis	because	of	their	significant	textual	differences.	Both	



















Mr and Mrs Darling	lived	in	London,	in	a	large	nice	house	with	a	garden.	
The	family	consisted	of	six	people:	Mr Darling, Mrs Darling and the chil-








thing	 about	 Peter	 Pan,	Jaś	 [dim.	 of	 John]	 –	 a	 know-it-all	 kid	with	 glasses,	
Miś	[dim.	of	Michael,	but	also	a	teddy]	with	his	inseparable	teddy	bear,	and	
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Mr	Darling	was	 just	 getting	 dressed.	 (...)	 “I’ll	 never	 tie	 this	 bow!	Who	has	
played	with	it!?”	he	shouted. “How many times do I have to tell	you	that	you	
shouldn’t	play	with	my	bow	ties!”	“But	we	haven’t	played	with	them,	dad,”	
Wendy	said	bravely.	This enraged her father even more.	 “I’m	your	 father	
and when I tell you something, it’s final. Understood?! Parents are always 











–	Założę	 się,	 że	 to	 znowu	 sprawka	dzieciaków.	W	głowie	mają	 tylko	 te	
głupie	historie	o	piratach	i	skarbach!
Biedna	Nana.	Musi	tego	słuchać	(Disney	1996:	5).
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This	evening	Mr	and	Mrs	Darling	are	going	out	for	dinner.	What a row! Dad-
dy Darling is furious.	“Who	has	hidden	my	cufflinks?!”	“Calm	down,	Jerzy,”	
says	Mummy.	“I bet it is the kids’ doing again. All they can think of are 








–	Jeszcze	 trzeba	poczekać,	nim	dorośniecie.	 I	chyba	Nana	jest	 tu	bardzo	
potrzebna.	–	Po	czym	po	nią	poszedł.	(Disney	1991:	94)	









“Aren’t	 you	 asleep,	 children?”	 the	 parents	 ask	 in	 surprise.	 “No.	We’ve	 just	
returned	from	Neverland.	What	an	adventure	this	was!	Look	there,	in	the	sky!	
A	golden	sailing	ship!”	“Indeed,” whispers Daddy, “I saw it once, a long 
time ago, when I was a little boy. (trans.	M.B.)
Though	seemingly	stern	and	strict,	the	father	in	Kaczmarski’s	version	





















































































pochwycił	 i	 łagodnie	 opuszcza	 na	 ziemię.	To	Piotruś	 Pan!	Uff!	W	ostatniej	
chwili!	(Disney	1996:	27–29).





























a	 limited	 set	 of	 economically	 and	 culturally	 powerful	 originals”	 (2003:	
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Robertson	 (1995)	 to	 describe	 the	 phenomena	where	 the	 global	 overlaps	
with	the	local,	resulting	in	various	hybrid	forms.	Robertson	does	not	equate	
globalization	with	Americanization	and	cultural	imperialism;	neither	does	
he	 perceive	 globalization	 as	MacDonaldization	 or	 Coca-colonization	 of	
the	world.	Messages	emanating	from	the	Anglo-American	culture	may	be	
differently	interpreted,	depending	on	a	particular	local	culture	(Robertson	








poses	a	new	Polish	 interpretation	by	Kaczmarski,	 the	bard	of	 the	Polish	
“Solidarity”	movement,	whose	name	 is	 foregrounded	on	 the	book	cover	
alongside	the	global	Disney	logo	as	equally	important.
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